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Which concept do you thin
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PRACTISING - TECHNOLOAIST - MACIE ARTTERSON.
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Wiorking with cliants.

Afew questions to help as prompts: |
* 1. Coudd you tell us about your new busin what products do you make, where do you work from, who
works there, what type of aquipment
* 1-How did you come up with your business name?
« 3-How did you go sbout setling up your business?

#d you please tel us aboul the:diert work / products that you o for the Katharine Manstield
types.of products / why that typs of produict

specifications did you dlient give you?

ho are you responsible (o at the KM Birthpiace?

you talk through the design / product development cycle - og: coming up Wih a brief, s,
ches, rescarch, mack-ups, Market | consumer testing, final product approval and preseciet
Important is it 1o keep a closs contact with your dlient? Why?

here to next?
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Development 1

Development 1 is the mixed ideas of concept 4 and concept 5. It combines the wooden structure idea with the tube dress made out of
leaves to go undemeath and spread out the bottom of the wood. The wooden structure is made from ‘FlexiPly®, a bendable wood that
moulds to the shape you want it to. I will stain this wood as it comes as quite a pale brown so that it is s a rich dark brown wood that will
look like the colour of the bark on a tree. The rich brown will go with the honey and golden brown colours underneath on the dress, I will
use this wood to create the bending koru's at the top and bottom of the dress that represent New  Zealand's kiwiana. The shape of the
dress is meant to exaggerate the female figure by using the hour glass figure and expanding it out 5o it’s a very curvaceous and goes tight
at the ankles: The Te Papa logo is on the wood at the bottom of the structure in silver with paua in the middle. The silver is so that there
is a conneetion between Hayley's Wearable Art creation and minc as they are both shown in the same set of windows and should have
some similaritics. The paua is there as a kiwi icon as the creation is very earthy using natural materials like wood and leaves paua fits in
because it is also a natural material. The dress underneath is made from leaves spray painted and vamished three to four different shades
of browns and gold’s with the Te Papa thumbprint spray painted in black onto the front of them in random positions and different sizes it
is made to spread out the top and bottom of the wooden structure so that is close to the body.

The design meets the specifications of the brief aSHITHEoTpoRares the thumbprintlogo. The logo is used in the wood at the bottom near
the ankles in silver with paua on top. For the silver [ could use tin foil and cut it to the right shape. The paua would be cut from adhesive
jpaua sheets available at craft stores and then stuck on in the shape of the thumbprint.

“The desi

the ing by using the rich dark colour stain on the wood to go with the rich colours in the
paua shell and the warm colows o e lves, L hrve ed the exaggerated curvaceous female figure with the spirals of the Koru to make
it acsthetically pleasing.

design meets th ion of bei as it is made out of an unusual material of bendable wood. The idea of
curling the wood into spirals at the end of the dress is a very uniquesideannd creative,

The garment will be of it will be d very carefully with the correct wood waork tools. I will need to
learn new skills on how ta cut wood pmpwly and I will have to leam how [0 stain the wood so that it has even coverage. The curls will
need to be the same size so that it looks even and I will have to be aware when cutting the out the paua shell that it is cven for cach one, |
«can do this by using a stencil and drawing on the lines. I will need to test it to make sure it doesn't look tacky when stuck onto the wood
and perhaps engrave a space so that the paua shell will fit into the wood so that the surface is completely flat.

display as it is verygmodEstand also celebrates the female figure which will appeal to my target audience as
mﬂyamFmInmmnlly females. The garment will need to fit into the window space so I will have to be aware when constructing that the
curls at the back do not extend too far because otherwise the garment will not fit in the width of the window space.

“The garment is culuralisf@kiRend will not offend anyone. The garment’s colour schemeis & ich brown palette of browns witli mefallic
Bold, silver and paua. The dress undemeath covers the mannequin so that it is not showy in any way. The garment follows the branding:

guidelinesas | am wsing the whole thumbprint and | am not tampering 1 have used the Hiusuabmaterialiof wood that is not
commonly used for a garment in Wearable Arts. The garment will have to be even so that is well-balancedhand wont fall over in the
window.

Ed

PLUS: Hour glass figure will appeal to my target audience of women. Wood is not used very often in Wearable Art s it will be found
interesting. Looks big and will draw people’s attention to the window.

MINUS: Difficult tomake. The leaves might not work; | don't know how long they will last.

INTERESTING: Made out of wood and Icaves is an interesting material to use.
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Development 2

Development 2 is similar to development 1 in the structure of the wood. 1t still has the same idea of the
koru shape curving out at the top and bottom except this time there is less panels there is three at the front,
two on the sides and two at the back. The panels are made out of ordinary wood with a wood grain that
will show through once it has been stained a dark rich brown and they are cut up into rectangles and stuck
together onto wire that is hidden behind so that it can bend and curve easily. The Te Papa thumbprint is
spray painted onto the wood in black. Undemeath the dress is a black tube dress that has a large circular
flare at the bottom so that it spreads out under the wood. An umbrella is used to show the theme of
seasons with autumn being the main season as the golden honey leaves stuck 1o it show the transition from
summer to winter when the leaves disappear and the rain comes. I can make this umbrella by using an old
frame and gluing on all the leaves.

The design meets the specifications of the bricf s it-incorporates the-thumbprint logo. The logo is used on
the wood randomly spray painted on, in black from a stencil with varying sizes of the logo.

The design meets the specification of beirigmppealing by using the rich dark colour stain on the wood to go
with the rich colours in the paua shell and the warm colours of the leaves. | have used the exaggerated
curvaceous female figure with the spirals of the Koru to make it aesthetically pleasing.

The design meets the specification of being ereativesand unique #s it is made out of an unusual material of
wood. The idea of curling the wood into spirals at the end of the dress is a very HHIqUE Tde and creative.

The garment will be of a high'quality'standard as it will be constructed very carcfully with the correct
wood work tools. I will need to learn new skills on how to cut wood properly and 1 will have to learn how
to stain the wood so that it has even coverage. The curls will need to be the same size so that it looks even.
The logo’s will also have to be clearly visible that they are the logo I can do this by using a stencil and
spray painting them in a strong black colour. I will need to test it to make sure it doesn't spread o much
and that it will look good and not messy.

The garment is suitable-fordisplay as it is very modest and also celebrates the female figure which will
appeal to my target audience as they are predominantly females. The garment will need to fiEFRIGTHE
Window space so | will have to be aware when constructing that the curls at the back do not extend too far
because otherwise the garment will not it in the width of the window space.

The garment iseultarallyaikice ind will not offend anyone. The garment’s G6IBUFSehent is a rich brown
palette of browns. The dress underneath covers the mannequin so that it is not showy in any way. The
garment follows the branding guidelifiesas | am using the whole thumbprint and | am not tampering with
it. I have used the.unusuabiaterial.of wood that is not commeonly used for a garment in Wearable Arts.
The garment will have to be even so that is.wellbalanced and wont fall over in the window.

PLUS: Hour glass figure will appeal to my target audience of women. Wood is not used very often in
Wearable At so it will be found interesting. Looks big and will draw people’s attention to the window.
MINUS: Difficult to make. The leaves might not work: I don’t know how long they will last.
INTERESTING: Made out of wood and leaves is an interesting material to use.
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Development 3

Development 3 is similar to development 2 in the structure of the wood. It still has the same idea of the
koru shape curving out at the top and bottom and it still has the idea of using planks of wood in rows 1o
curve out except this time it only goes to the waist where a corset style top is carved out from wood eith a
large Te Papa Thumbprint on the front in paua. The panels are made out of ordinary wood with a wood
grain that will show through once it has been stained a dark rich brown and they are cut up into rectangles
and stuck together onto wire that is hidden behind 5o that it can bend and curve casily. Undemeath the
dress is a tube dress that has a large circular flare at the bottom so that it spreads out under the wood and is
covered in autumn coloured leaves. The leaves continue up the body and go around the neck of the
manniequin in a turtleneck style, underneath a very large extravagant Elizabethan collar made from wood.

The design meets the specifications of the bricf as it 7 e tumbprnt 16§61 The logo is used on
the front of the wooden corset and has a large loga in paua randomly spray-painted on, in black from a
stencil with varying sizes of the logo,

The design mects the specification of being appealing by using the rich dark colour stain on the wood to go
with the rich colours i the paua shell and the warm calours of the leaves. 1 have used the exaggerated
curvaceous female figure with the spirals of the Koru to make it sesthetically pleasing.

The design meets the specification of beingereative'and tinigue as it is made out of anunusual material of
woad. The idea of curling the wood into spirals at the end of the dress is & very unique idea and creative.

“The garment will be of a bigh'quality Stindard as it will be constructed very carefully with the correct
woodwork tools. | will need to learn new skills on how to cut wood properly and I will have to learn how
to stain the wood so that it has even covernge. The curls will need 1o be the same size so that it looks even.
The logo will also have to be cut neatly out of an adhesive paua sheet. [ can make this look good by tracing
on a stencil before cutting.

The garmenissiitible for display.as it is very modest and also celebrates the female figure which will
appeal to my target audience as they are predominantly females. The garment will need.to-fitinto the
windowspace so | will have to be aware when constructing that the curls at the back do not extend 100 far
because otherwise the garment will not it in the width of the Wisigiow: Space.

=
The garment s COlGFRIY Bt o wil not offen anyone. The garment’s golour schEmLis arich browa
palette of browns. The dress i

1 material of wood that is not commonly used for a garment in Wearable Arts.
The garment will have to be even so that isavelbbalanced and wont fall over in the window.

PLUS: Hour glass figure will appeal to my target nudienee of women, Wood is not used very often in
Wearable Art so it will be found interesting. Looks big and will draw people’s attention o the window,
MINUS: Difficult to make. The leaves might not work; 1 don’t know how long they will last.
INTERESTING: Made out of wood and leaves is an interesting material to use.
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Fithass For Purposa@

For the canceptual design to be *fit for purpose’ my design must meet the specificatiy f my brief. It is al for the
following things to be considered — materials, function, fit, fabrie propertics, safety, frequency of use, care requirements, ergonomic
considerations.

My design is fit for purpose as it meets all the ifications in the brief. The ificati f my brief were for the design to
incorporatc the thumbprint logo, for the design to be appealing, for the design to be creative/unique, for the design to be high quality,
for the design o be suitable for display (modest), for the design to fit in the window, for the design to be culturally aware, for the
design to have a colour scheme, for the design to follow the branding guidelines, for the design 1o use unusual materials, and for the
design to be stable.

The final conceptual design addressed the requi f the brief by i ing the int logo into the design as the large
black thumbprint on the chest of the corset. It is appealing as it uses coordinating colours of gold, brown and black. It is also appealing
as stakeholder, Eloise Jack, has said that she liked the large collar around the neck. My client chose this out of the developments so
she must have found it appealing or she would not have chosen it.

‘The design addresses the requirement of being creative and unique by using unusual fabrics and an unusual design shape. It is hard to
distinguish what exactly it is so it gives the viewer something to think about when they see it. This makes it unique in that no one
knows what it is, as they have not seen anything like it before, the spirals at the bottom of the design add to the creativeness as they
are a very unique idea. It is also very creative as it is different to all other wearable arts. My client Jan thinks that this specification is
essential 1o creating an excellent display.

The design is high quality in the thought process that has gone into it. I have considered who will be going 1o the “Montana World of
WearableAr" and have aimed it at them, being woman 20 — 60. It is of a more mature and elegant design style than my previous
cancepts. | have considered that since woman will be interested in it I should do something about females and so have decided 1o
celebrate the voluptuous and healthy figure of a woman but have exaggerated it to give it a *WOW" twist. | have also considered New
Zealand's ‘clean and green' image that we spread to the world and have decided to use fairly natural materials in a New Zealand forest
kind of way. My client Jan agrees that the highest conceptual quality is necded.

The design meets the specification of being suitable for display and modest, as it does not contain any nudity or controversial issues
that would cause controversy, my client asked for this specification.

The design meets the specification of being able to fit in the window as I will have the measurements of the window and the garment
can be measured to make sure it does. The environment that the display will be placed in made this specification.

The garment is culturally #%5%ind will not offend any one, as it s not focused on any culture. If the design was focused on one
culture it could offend an international tourist as their culture was not represented and could cause issues to arise. My clients suggesied
this specification as both Jan and Colin have to deal with complaints if they get any.

The garment's colour scheme is a rich palette of brown, gold and black which all comes together very nicely and mixes in with the
‘wood carving products and natural products that the Te Papa Store sells inside. This specification was created from the interviews that
T held with key stakeholders Juliette Lum, Mari Paterson, Sarah Bowermann and Eloise Jack, they all said that this should be a
specification to make the design more appealing.

The garment follows the branding guidelines as | am using the whole thumbprint and it will be an exact replica of the logo which 1
can, paint, spray-paint, or use an adhesive black plastic to apply the large thumbprint.

1 have used unusual materials in my garment by using stained wood which is not commonly used in Wearable Arts and spray-painted
leaves to create the piece. Juliette Lum, when giving ideas on how to give it that “WOW" factor suggested this, I think that using
unusual materials such as wood is a great way to set it apart from the rest right from the start.

The garment will be stable as each spiral will be of equal size and relatively the same ‘weight so it will stay stable and not fall through
the front windows. This is a requirement set by both my client and the environment and for the benefit of myself as [ may be found
liable if breaking expensive vases and other products behind the display or breaking the front windows due 1o an unstable display.

For my conceptual design to be fit for purpose it is also necessary for the materials, function, fit, fabric properties, safety, and
frequency of use, care i and i i ions 1o b i The I design i the materials it
used in that they would have to last the 2 - 3 weeks in the window, they can’t perish away or melt. Wood was considered for its
strength and the fact that it is not used often, perhaps because of its weight which Is why I should make the most out of making a
wearable art garment that docsn't have to worn by a person so that weight isn't an issue. The leaves would have to be treated in some
way, pressed and dried perhaps so that they are able to be used.

The conceptual design considered the function of the garment in that it would be a display, it would not be worn by & human so it
wasn't restricted by the way the human body moves, It also meant that it didn’t have to be comfortable ar easy to move in. It also
meant that it wasn't restricted by weight and could be heavy as a person would not have to carry the weight. The fit of the garment
was considered in the conceptual design as it would have 1o fit the Te Papa mannequin which is much taller and slimmer than a
normal person. Also as it is a mannequin it can not move or *squeeze’ into something which means that the garment would have to
have practical ways of getting it on and off the mannequin. Fabric properties were considered in the conceptual design as one of my
specifications was to use interesting materials
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Bincl Bvciuction
3.1 Coneeptud Desicn

The issue that | was aiming at addressing was to design and develop a window display for the National Muscum of New Zealand, Te
Papa, to promote the upcoming World O WearableArt. 1 was to work with my clients Jan Morris the window dresser for the Te Papa
Store and Colin McFetridge who is the store manager. The aim was lo create a garment 1o cover a mannequin in one window and
create & headpicee for the second window that would advertise both Te Papa and World Of WearableArt.

1 selected this particular issue as | went the World of WearableArt show last year and found it amazing. | also saw the two Year 13
girls doing their garments for the same project last year and thought that it looked like a really interesting issue, The project has a lot
of depth into the researching of Tc Papa and WOW 5o 1 knew 1 would have a lot to discuss in the project. The issue was also quite
high profile with international tourists visiting the muscum and people traveling to see the show, Te Papa would be visited quite a lot
by people going to WOW. The idea that it was on show o the whole of Wellington gave me an incentive to do well and for the
garment to be of the highest quality in both the conceptual ideas behind the design and construction.

The specifications of my brief were for the design to incorporate the thumbprint logo, for the design 1o be appealing, for the design to
be creative/unique, for the design to be high quality, for the design 1o be suitable for display (modest), for the design to fit in the
window, for the design to be culturally- %or the design 1o have a colour scheme, for the design 1o follow the branding guidelines,
for the design to use unusual materials, and for the design to be stable.

1 presented the final conceptual design to my client and stakeholders in my A3 visual diary in full colour using design markers on
coloured with i d ples next to them that explained everything about the design.

The final conceptual design addressed the i of the brief by i ing the logo into the design as the large
black thumbprint on the chest of the corset. It is appealing as it uses coordinating colours of golds, browns and blacks. Itis also
appealing as stakeholder Eloise Hack has said that she liked the large collar around the neck. My client chose this out of the
developments so she must have found it appealing or che would not have chosen it. The design addresses the requirement of being
creative and unique by using unusual fabrics and an unusual design shape. It is hard to distinguish what exactly it is so it gives the
viewer something 1o think about when they see it. This makes it unique in that no one knows what it is, as they have not scen anything
like it before, the spirals at the bottom of the design add to the creativeness as they arc a very unique idea. Itis also very creative as it
is different to all other wearable arts. The design is high quality in the thought process that has gone into it. T have considered who will
be going to the Montana World Of WearableArt and have aimed it at them, being woman 20 - 60. 1t is of @ more mature and elegant
design style than my previous concepts. | have considered that since woman will be interested in it I should do something about

females and so have decided to celebrate the voluptuous and healthy figure of a woman but have exaggerated it to give ita “WOW'
twist. 1 have also considered New Zealand's *clean and green’ image that we spread 10 the world and have decided to use fairly natural
materials in a New Zealand forest kind of way. The design meets the specification of being suitable for display and modest, as it does
not contain any nudity or controversial issues that would cause controversy. The design meets the specification of being able to fit
{he window as | will have the measurements of the window and the garment can be measured to ‘make sure it does. The garment is
culturally aware and will not offend any one, as it is not focused on any culture. If the design was focused on one culture it could
offend an international tourist as their culture was not represented and could cause issues 1o arise. The garment's colour scheme is a
rich palette of brown, gold and black which all comes together very nicely and mixes in with the wood carving producis and natural
products that the Te Papa Store sells inside. The garment follows the branding guidelines as | am using the whole thumbprint and it
will be an exact replica of the logo which [ can, paint, spray-paint, or use an adhesive black plastic 1o apply the large thumbprint. |
have used unusual materials in my garment by using stained wood which is not commanly used in Wearable Arts and spray-painted
leaves to create the piece, The garment will be stable as each spiral will be of equal size and relatively the same weight so it will stay
stable and not fall through the front windows.

The final conceptual design fully met and exceeded the requirement of the brief not only does it incorporate the thumbprint logo but it
uses an exact copy rather than an interpretation. The wood grain of the wood also represents the thumbprint so it appears more than
once. The design exceeds the requirement of being appealing as it joins. with being unique in that people will want to get a closer look
because it is so different and unusual they want to find out what it is, what it is made of and how it was constructed. The design
exceeds being creative as it has gone beyond that in being completely different to any others, the use of wood really sets it apart from
previous Wearable Arts as it is a difficult material to work with because it is 5o heavy. The design exceeds the requirement of being
suitable for display and modest as an extra dress to go underneath the spirals was created 5o there would be no nudity issue. The
design exceeds the capability to fit in the window that it will fill the window to its full capacity so the display won't look empty and it
will attract people to the large and full display. The design exceeds in the requirement that it is to be culturally-#%® in that it doesn’t
even go near the issue of cultures so it wont be causing any issues. The design exceeds in the requirement that it must have a colour
scheme in that the colour scheme not only compliments each other’s colours ‘but also relates to the woodcarvings and colours that are
used on the products in the store. The design exceeds the i of following the brandi sidelines, as the logo is an exact
replica to theirs and hasn’t been tampered with in any way. It has exceeded it using unusual materials in that it is using wood, which is
uncommon and is using live leaves that have been spray-painted gold.

For the design 1o be fit for purpose it was necessary for the materials, function, fit, fabric properties, safety, and frequency of use, care
quis and i iderations to idered. The 1 design considered the materials it used in that they
would have to last the 2 — 3 weeks in the window, they can't perish away or melt. Wood was considered for its strength and the fact
hat it is not used often{perhaps because of its weighi/which Is why I should make the most out of making a wearable art garment that
doesn’t have to worn by & person so that weight isn't an issue. The leaves would have 10 be treated in some way, pressed and dried
perhaps so that they can be used. The I design considered the function of the garment in that it would be a display, it would
not be worn by a human so it wasn't restricted by the way the human body moves. It also meant that it didn't have to be comfortable




or easy 1o move in. It also meant that it wasn' restricted by weight and could be heavy as a person would not have to carry the weight.
The fit of the garment was considered in the conceptual design as it would have to fit the Te Papa mannequin which is much taller and
slimmer than a normal person. Also as it is a mannequin it can not move or *squeeze” into something which means that the garment
would have to have practical ways of getting it on and off the mannequin. Fabric properties were considered in the conceptual design
as one of my specifications was to use interesting materials

1 considered ergonomics in the design by considering the body shape of the mannequin. Arms were needed to be attached so it was
important that they were able to easily be attached without being restricted by the exaggerated wooden spirals. The garment would
have to fit the mannequin properly and be easy to take on or off. I could use Velcro down the back to give the leaf dress easy aceess to
take on and off. The leaf dress should be made while on the real mannequin so that the body shape is contoured and structured to fit it
perfectly. Just the same as human bodies are all different, so are mannequins so if 1 were to use a different one it may not it the same
on the real mannequin as the proportions may be off.

‘The bricfispecifications that need to be revised are following the branding guidelines, this is not that necessary as it is an
“interpretation” of the logo and doesn't actually have to be an exact replica. It just has to be recognised as the Te Papa logo so 1
shouldn't have this as a requirement as it is more restricting than helpful.

1 chose my materials for ion by idh th ification that | was to use unusual materials. Wood was the initial idea
for this when it was a concept and stuck with it until the end. Originally the wood was going to be this bendable wood that I had found
on the intemet however | later found out this is very hard to find, doesn’t stain nicely and also is rather expensive. It also wouldn’t
bend the way that | had wanted it to so in my developments I changed the design so that it was made from hundreds of little different
sized rectangle strips of wood that would be attached to wire that would be curved in the spiral way. This was fairly simple to find the
materials for as all | needed as a large sheet of wood with a wood grain that was fairly thin, which is available from Mitre 10, I can
then cut it all up myself. The second material that I need is enough leaves to cover a whole dress. This would also be fairly easy as
leaves are available everywhere, | would just need 1o test to see which type is the best and how to treat them so they don’t wilt away.

My final conceptual design meets the relevant codes of practice for the unit of work by protecting myself in the work area. If I was to
construet this | would need to use a scroll saw to cut the wood, this means wearing the proper gear which includes safety goggles
incase wood chips off and damages your eyes, apron to protect clothing, ear muffs to protect my hearing and possibly a face mask to
protect me from excess saw dust. When spray painting the leaves | would be required to wear gloves to protect my hands from the
paint going through my skin, an apron to protect my clothing and a face mask 1o prevent me breathing in dangerous gases. I should
also have a well ventilated room with windows or doors open.

‘The quality and visual attributes of the final conceptual design were the use of rich calours, the luscious and voluptuous koru inspired
spirals and the extravagant collar and bold wooden carved corset. These met the needs of my clients/stakeholders’ as it was the one

that my client Jan chose as her personal choice as the final conceptual design and both Sarah and Eloise liked the collar. There were
only siight changes in that instead of the logo being paua it would just be changed to black so that it suited the colour scheme better.

The problems that | encountered while designing my first initial concepts were that I had so many themes and ideas that | wanted to do
vet I couldn’t do them all because of time restrictions and that I could only show my clients so many as it would be to wide a rnge of
choice otherwise. I found it most difficult to portray such a huge idea into such a small design that seemed to make it look so much
mare ordinary when on the paper. While designing it was also hard to consider what | would use to make the garment as [ wanted a
really interesting material but was shocked by the price that it could cost me eg. Concept one could have cost me well over $400 after
buying all of the parts that are used for hamster and mice cages to make the circular skirt plus all the extras. Developing my
conceptual design was really difficult to come up with idea’s that that I really liked and wanted to develop. I had to make sure that |
really liked all of them as Jan and Colin had the overall say on which one they 1 should develop. | overcame these problems by
spending a lot of time thinking about different options and trying out new things while still keeping it branching off from the same
ideas.

Some key decisions that | made throughout the project were 1o choose to develop concepts 4 and 5 and put them together. This was a
decision based on my client choi d opinions of my l d surveys. My clients Jan and Colin liked all of them and said
10 choase which ever one | feel will be the best however they seemed to especially like concepts 4 and 5. I then emailed the creators of
“The Montana World of WearableAr” Heather Palmer and Suzie Moncrieff and sent down photocopies of my designs. They sent them
back and chose concept $ as WOW’s choice. | then interviewed Eloise Jack and she said that concept 4 had a “really elegant shape
and liked how it goes with the contours of a women's body™. Sarah Bowermann said something similar in that “beautiful shapes that
reflect the koru and images of NZ”. I did a short survey to women aged 20 — 60 who voted for which concept they liked the best and
why, | go o wide range of answers but the leading vote was concept 4. Afier deciding to mix concept 4 and 5 1 developed them and
then showed them to my clients. Jan chose development 3 as her choice so 1 did not survey these, as it was her decision.

1 fieel that T have managed my time fairly affectively this year compared to other years and have not felt as stressed, doing a liulel‘u‘-l
every night meant that | was able to go into more depth with researching and thinking about the conceptual design without stressing.
Timelines were very effective and planning my time wisely, setting up client consultations to decide on the designs within a
reasonable time meant that I was able to carry on with choosing the without delay.

Ongoing consultation with clients and stakeholders is very important so that my client can be happy with the final outcome. Setting up
meetings with stakeholders proved to be very valuable. | gained great insight into the project from interviewing the two girls who did
it last year and tips on to do and what not to do. Talking to Maric Paterson was very rewarding as she described her WearableArt
creation and gave useful tips on what to do. Juliette Lum was grea Lo interview 1o get ideas on how to display the garment and gave
great ideas to give it that *‘WOW” factor.

All the resources identified and needed in this conceptual project stage was casily and efficiently accessed through the student
instructions booklet that had all the key tasks listed and explained
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The saficty aspects that | considered were 1o have no sharp edges, to be stable so that it would not fall through the window or back onto
the store products, to carry out the safety requirements when constructing. .. face mask, apron, gloves, ear muffs, gogeles etc.

Current and projected future issues related to the social and physical environment in which the conceptual design may later be

positioned if developed through to such solution in the future could be that the garment may be 100 heavy for the mannequin with all
the wood. The design may not be bright enough to catch peoples attention.

The priorities that underpin the next steps for development through to an implemented solution would be to buy the materials,
consider how to construct the garment, plan time wisely, begin construction, take progress photos along the way and email to my
client, finish construction and then put in windows of Te Papa to promote WOW".

Chlient Stckaholder Summcry
Stctement:

Client Summary Statement — Jan Morris

“Saphie I thought your design was very elegant indeed, both eye catching and innovative and 1 think you should be taking these
talents a long way. Thank you.”

Stakeholder Summary Statement — Sarah Bowermann
«Overal the visual impact is amazing, the detai is overwhelming, you have captured the idea of *WOW® perfectly”

Stakeholder Summary Statements not attained by Eloise Jack, Marie Patterson, Heather Palmer or Juliette Lum.
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ﬂ) wvised @3%

1.am guing to creaie a WearahieArs Window Display for the Te Papa Store sitsted on the ground floor of the museum 1o advertise the upcoming phenomenon of The World OF
WearaleArts Awards that will be in Wellington in September this year.
Outline the Need/Opuortunity:

have the opportuniy o dsign s develop u WearsleAt windov display fo she e Paga Stoe 0 promate the Moniana World of WearabieArt Awards shorw and the Te Fapa
. My clients are Jan Morrs and Colin McFetridge who work for the Te Papa store. Jan is the window display
mmdeoIMuh-mmnuu 1 will have to consider both issucs that it is & WearableAn design bust it is also a window display, when desi ln'\lumunmﬂl

2n promote Werld of WearableArt and Te Pap to atrct poople 10 the sore. The WeasableArt will month before the that | can promate
it;the display will be up for 3 — 4 weeks. Te Papa’s branding of the the theme and P form into th the
branding requirements of Te Pap. A3 both the Te Papa Store und the World of Wearable Arts are both high is Important of the
Mﬂﬂnvnjhighﬁ-ﬁ-ﬂndﬂ-wnhwduplwmdnwmkllmﬂonlmpdlttcl’mimluwrﬂnlhwpmdum
Client Details:
Jun Morris
Jan i3 the windorw display manager a the Te Papa store and is in control of what goes o the ‘eyes of Te Paps'. Jmhuchlmhhllmmd-\duhluwp-lhglnlh
vmmurr-s.pn..mnﬂ display by using her exper out 10 make the 50 that W
i ut by wing beckgrounds d ighing 10 scoerai 1.
Calin McFetridge
LoimumnmwurlﬁrT:Pm-mmdthd‘m:ol‘w»nmm In the Te Papa Store. Ifvistors o the muscum o not like the display Calin nillberk ok ls

important that | thoroughly rescarch what would by and Colin will be
wmhlnlheh{pum.mlh[m\awmlmcplmndfwm:ilinmp\ummtemmnmmdlww|uhﬂblﬁ\nﬂnwduuwrr
ey Stakeholder Details;
Sash Bowerman:

mer loge wha underwet the same project this time last year for Te Papa in Matcrials Te

L - Sarah created an
original nmmmm-wdhpmhmnrmmuim Sarah can be 4 useful stakeholder a5 she has been through the same project and will know from s
year long project what works and what can go wrong. This can help me so that | will know what to avoid doing and also how to prepare for any concerns.

Elokse Jack:

a5 Sarah and will have s what dait.1 ho did it last
‘year because | want 1o get both of their manﬂmim\d’emmlnmlmﬂlhm especially when It Is close 10 the date of the World of WearableArt and |
will have to have the outfit completed earlier than most ather people in the class.

Juliette Lum:
Julictie Lum works at Inky Pinky Inc., s small new boutique that sels gifl s for the store and is she will
b able to help with ideas and what llklﬂahﬁamdimmnlnvmahww Kirks has a reputation for haviag very

. Juliette is suitable

§00d, over the top displays especially at Christmas
Marie Patterson:

Miusic Pattcrson works i Queen Margarct College par time and helps out in the Materials Technology department, Marié was involved in and entered an outfit knto the World of
WearableAn strect parad in 2005 when ihe World of WearableAn moved 1o Wellington from its enormous growth in papularity 1o advertise and celcbrale the move o the new

venue and ciy, Marie has completed a 6 year design course and has specialised into embrojdery, Marie can be & very usefl stakehalder as she can help with unique techniques
that you can use 1o make the fabric appear different.

 stakeholder because she will be very helpful on knawing what stands out as a window display.

Environment/Location Detalls;

Te Papa Tongarewa is the national muscum of New 7 i km“nmwmuammwmcnnmmmmm TePapateck 4
nd was one of the biggest in the world th Circa

ite it and waterfront ing it Te Papa is [ ,m;amrkm

To accomimodate to the high profile arca | will have to creste s garment that is of an excellent standand of thought, development and construction to create a WearableArt

gament ha eprescnts the vt will,The brad gty urmrﬂq-unemmwwmnwmmmmmlml\w»umwummmh,-wu-

1o keep the kntegriy of the logo. As it is such a high profile area the public very that the.

display could be misinterpretod. | will need to stay away from indivi and cultural i it may offend

opinions

Lugended Use Considerntions

The intended use of this garment is 1o be used as a window display. This means it must be durable and stable enough to last 3 wecks standing with lighting on it. I will have 1o
»da'l}cnwm!l!lmlnmllmmmﬁMln:hmilywml\hey“when)llﬂlhq:ﬁuldwﬂ(:bumlnlﬁlnm “The garment must be of high
qualiy 50 that it will sty logether for the three weeks.

Constraints;
© Mt b completed by she dac dat hat iyt b confimed (Somatirn rvund September) = [ Gope .
L

. ust incorporate the: bﬂlnl
. Mu fitin the window

Specifications;
*  Incorporate thumbprint logo
. ling
*  Creative/Unique
*  High Quality

e Mat (anctd b i “seniion” (e b

* e bomdins Gkl - Pt eting vt civts flas 30 At o v wot -v'?,mmql 5 1 180 W prtiadion

¢ Unusual Fabrics .

+ Suble ) otbee LS wil St e samt ia ¥ St ofle
Desired Outcome:
Tobe i ropresent myself, Queen Margaret College and the Te Papa Store while advertising umarunyn-
World of WearableArt Awards. My desired outcome is rhnll will be  completely original outcome that appeals and atiracts povple o the store 5o that they go in and purchase
goods. To be successful the final outcome must be something that creates customer (1.¢. museum visitors, inan i

awareness for the Te Papa Store, along with punllmmmuurwuw Queen Margaret College and the student project.

il
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Eithass FOr PurpOsa

Far the conceptual design to be *fit for purpose’ my design must meet the specifications of my brief. It is also necessary for the
following things to be considered —materials, function, fit, fabric properties, safety, frequency of use, care requirements, ergonomic
considerations.

My design is fit for purpose as it meets all the ifications in the brief. The ifications of my brief were for the design to
incorporate the thumbprint logo, for the design to be appealing, for the design to be creative/unique, for the design to be high quality,
for the design to be suitable for display (modest), for the design to fit in the window, for the design o be culturally aware, for the
design to have a colour scheme, wwmwmm-rar the design to use unusual materials, and for the

design (o be stable.

o8 fo et M astucdualion angved

The final conceptual design addressed the requi f the brief by i ling the int logo into the design as the large
black thumbprint on the chest of the corset. It is appealing as it uses coordinating colours of gold, brown and black. Itis also appealing
as stakeholder, Eloise Jack, has said that she liked the large collar around the neck. My client chose this out of the developments so
she must have found it appealing or she would not have chosen it.

“The design addresses the requirement of being creative and unique by using unusual fabrics and an unusual design shape. It is hard to
distinguish what exactly it is so it gives the viewer something to think about when they see it. This makes it unique in that no one
knows what it is, as they have not seen anything like it before, the spirals at the bottom of the design add 1o the creativeness as they
are a very unique idea. It is also very creative as itis different to all other wearable arts. My client Jan thinks that this specification is
essential 1o creating an excellent display.

The design is high quality in the thought process that has gane into it. I have considered who will be going to the ‘Montana World of
WearableArt’ and have aimed it at them, being woman 20 - 60. 1t is of a more mature and elegant design style than my previous
concepts. 1 have considered that since woman will be interested in it I should do something about females and so have decided to
celebrate the voluptuous and healthy figure of a woman but have exaggerated it to give it a “WOW' twist. | have also considered New
Zealand's *clean and green’ image that we spread to the world and have decided to use fairly natural materials in a New Zealand forest
kind of way. My client Jan agrees that the highest conceptual quality is needed.

The design meets the specification of being suitable for display and modest, as it does not contain any nudity or controversial issues
that would cause controversy, my client asked for this specification.

The design meets the specification of being able to it in the window as | will have the measurements of the window and the garment
can be measured to make sure it does. The environment that the display will be placed in made this specification.

The garment s culturally #4ind will not offend any onc, us it is not focused an any culture. If the design was focused on one
culture it could offend an international tourist as their culture was not represented and could cause issues to arise. My clients suggested
this specification as both Jan and Colin have to deal with complaints if they get any.

The garment’s colour scheme is a rich palette of brown, gold and black which all comes together very nicely and mixes in with the
wood carving products and natural products that the Te Papa Store sells inside. This specification was created from the interviews that
1 held with key stakeholders Juliette Lum, Mari Paterson, Sarah Bowermann and Eloise Jack, they all said that this should bea
specification to make the design more appealing.

Reifiotion des na-aickanymort.
1 have used unusual materials in my garment by stained wood which is not commonly used in Wearable Arts and spray-painted
leaves 1o create the piece. Juliette Lum, when giving ideas on how to give it that *“WOW’ factor suggested this. I think that using
unusual materials such as wood is a great way to set it apart from the rest right from the start.

The garment will be stable as each spiral will be of equal size and relatively the same weight so it will stay stable and not fall through
the front windows. This is a requirement set by both my client and the environment and for the benefit of myself as [ may be found
liable if breaking expensive vases and other products behind the display or breaking the front windows due to an unstable display.

For my conceptual design to be fit for purpose it is also necessary for the materials, function, fit, fabric properties, safety, and
frequency of use, care requi and ergy i iderations to be idered. Th I design idered the materials it
used in that they would have to last the 2 — 3 weeks in the window, they can’t perish away or mell. Wood was considered for its
strength and the fact that it is not used often, perhaps because of its weight which Is why 1 should make the most out of making a
wearable art garment that doesn't have to wom by a person so that weight isn't an issue. The leaves would have to be treated in some
way, pressed and dried perhaps so that they are able to be used.

The conceptual design considered the function of the garment in that it would be a display, it would not be womn by a human so it
wasn't restricted by the way the human body moves. It also meant that it didn't have to be comfortable or casy to move in. It also
meant that it wasn't restricted by weight and could be heavy as a person would not have to carry the weight. The fit of the garment
was considered in the conceptual design as it would have o fit the Te Papa mannequin which is much taller and slimmer than a
normal person. Also as it is a mannequin it can not move or *squeeze’ into something which means that the garment would have to
‘have practical ways of getting it on and off the mannequin. Fabric properties were considered in the conceptual design as one of my
specifications was to use interesting materials
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